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duty.  Meantime  (Scene  Second),  the  lovely  Leonora,  attended  by  Ine has  stolen 
out  of  the  palace  to  a  secluded  corner  of  its  gardens,  hoping  to  meet  her  lover,  Man- 
rico  of  Urgel.  He  endangers  his  liberty  and  life  by  visiting  the  palace  of  the  Arra- 
gonese  prince;  but  he  dares  so  to  do,  disguised  and  at  night.  Leonora  describes 
(likely  for  the  hundredth  time)  to  Ine {  the  romantic  circumstances  of  her  meeting 
[Manrico;  and  Ine[,  while  suitably  sympathetic,  declares  plainly  that  she  fears  no 
good  will  come  of  the  affair.  The  two  ladies  retire  to  the  palace— Leonora  disap¬ 
pointed.  Scarcely  have  they  gone,  than  the  Count  di  Luna  and  Manrico  of  Urgel, 
by  different  avenues,  reach  the  spot  almost  simultaneously.  Leonora’s  return,  and 
her  embracing  in  the  darkness  the  wrong  rival — the  Troubadour’s  unlucky  sus¬ 
picions  of  the  lady — the  swooning  of  Leonora  in  her  surprise  and  alarm  at  the  situa¬ 
tion — the  two  men  leaving  her,  to  cross  their  swords  in  mortal  combat  in  the 
gloomy  garden — these  events  all  are  hurried,  and  close  the  opera’s  first  act  stormily. 

A  Biscayan  Gypsy  settlement,  several  months  later  than  the  duel  above  men¬ 
tioned,  is  the  scene  of  the  second  act,  entitled  “The  Gypsy.”  Manrico  overcame 
the  Count  di  Luna  in  the  duel,  and  spared  his  rival’s  life.  But  since  then  there  has 
been  new  warfare  between  Arragon  and  Biscay,  and  the  valiant  Troubadour  has 
been  severely  wounded  in  a  battle  at  Pelila.  A  frequent  retreat  for  him  seems  to  be 
this  particular  haunt  of  a  tribe  of  Gypsies,  chiefly  because  here  lives  the  woman  that 
he  has  always  supposed  to  be  his  mother.  The  beldame  is  named  A^iicena,  a  wild 
and  hideous  creature,  early  aged  (like  most  women  of  her  race),  and  now  shattered 
in  her  wits.  Nevertheless,  A^ucena  is  all  tenderness,  sacrifice  and  care  where  Man¬ 
rico  is  concerned.  Sitting  together  this  evening  by  the  fire,  A^ucena  presently 
sings  a  fierce  ballad  describing  a  dreadful  act — a  woman’s  execution  by  fire,  with  a 
surging  crowd  looking  at  her  torment.  She  is  living  over  again  her  mother’s  fate, 
at  the  hands  of  the  old  Count  di  Luna.  Manrico  catches  the  savage  words  she  adds 
— “Avenge  me  !  Avenge  me  !” — her  mother’s  last  charge;  and  presently,  when 
M;ucena  and  he  are  left  alone,  the  Gypsy  utters  such  excitable  and  ominous  phrases 
that  Manrico  suspects  all  at  once  that  he  is  not  this  wild  creature’s  son,  but  a  member 
of  the  di  Luna  line  !  This,  of  course,  is  the  fact.  But  Aqucena  hastily  puts  away  this 
idea;  the  Troubadour  must  not  know  the  truth  yet.  But  A^ucena  also  urges  the 
young  man  never  again  to  lose  his  chance  of  stabbing  the  Count  di  Luna  to  the 
heart,  when  any  new  contest  brings  them  together.  Before  Manrico  can  command 
his  troubled  and  anxious  ideas,  and  just  as  A^ucena  sinks  down  again  into  a  stupor, 
gibbering  vague  words,  the  faithful  Rut \  enters  this  retreat.  Rui'i  informs  his  mas¬ 
ter  that  he  must  at  once  fly  to  save  Leonora  from  abduction  by  the  Count  di  Luna. 
The  Count  has  heard  that  Leonora  is  hidden  in  a  lonely  convent,  and  she  has  decided 
to  take  the  veil,  believing  her  Troubadour  dead  in  the  battle  of  Pelila:  and  di  Luna 
has  arranged  an  ambush  to  carry  off  the  lady  from  the  very  threshold  of  the  church. 
In  vain  does  A^itcena  urge  on  Manrico  the  need  of  caution  and  remind  him  of  his 
weakness  and  wounds.  The  Troubadour  departs  with  Ruf,  breaking  away  from 
his  anxious  protectress  and  her  tears  and  protests.  Is  Aiucena  all  at  once  so  unwill¬ 
ing  to  have  Manrico  meet  his  rival  because  of  affection  for  him  ?  or  is  it  in  fear  that 
only  half  her  vengeance  may  take  shape  ?  Clearly  she  is  torn  by  contending  wishes ; 
and  this  frenetic  Gypsy’s  inconsistencies  throughout  the  opera  are  thoroughly  true 
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to  nature.  ,She  has  brought  up  this  young  man  as  a  mere  tool  of  vengeance.  But 
she  loves  him  as  if  he  were  her  own  son,  and  his  doom  means  this  wretched 
creature’s  own  anguish  and  surcease.  The  scene  changes  to  a  mountain-convent, 
where  Leonora  is  carried  off  from  the  protecting  sisterhood  by  Count  di  Luna,  be¬ 
fore  she  can  assume  her  vows;  but  only  to  be  rescued  by  Manrico  and  his  fol¬ 
lowers.  The  young  couple  depart,  leaving  di  Luna  in  a  frenzy  of  defeated  passion 
and  disgrace. 

The  third  act,  “The  Gypsy’s  Son,”  finds  Manrico  and  Leonora  anything  but  safe 
or  free  from  anxiety.  They  are  in  Castellor,  a  solitary  fortress  in  Biscay,  which  the 
Troubadour  holds  for  his  Prince;  and  they  are  about  to  be  married.  But  the  Count 
di  Luna  has  invested  the  place,  under  the  commands  of  the  Prince  of  Arragon,  and 
intends  to  storm  it.  So  will  the  Count  have  at  his  mercy  both  his  successful  rival 
and  the  woman  who  has  scorned  a  di  Luna.  Suddenly  an  aged  Gypsy-woman  is 
brought  to  him,  captured  while  crossing  his  camp,  apparently  as  a  spy.  Ferrando 
recognizes  her  as  the  criminal,  so  long  desired.  “  It  is  that  wretched  woman  who 
committed  the  horrid  deed!”  he  assures  di  Luna.  Uselessly  does  A^ucena  protest 
her  innocence  and  ignorance  of  all  such  wickedness.  In  furious  joy  at  discovering 
that  she  claims  to  be  the  humble  mother  of  the  very  man  whom  he  hates  and  is  now 
striving  to  capture,  the  Count  orders  faggots  to  be  piled  up  in  sight  of  the  besieged 
enemy  in  Castellor.  “  With  your  death,  at  least,  I  shall  strike  at  his  heart,  and 
avenge  my  brother’s  death  !”  While  this  new  turn  of  the  tragedy  is  going  on,  the 
lovers  in  Castellor  are  on  the  point  of  entering  the  chapel  to  be  united;  and,  like 
Mrs.  Browning's  endangered  pair  in  “The  Rhyme  of  the  Duchess  May,”  they  can 
almost  forget  peril  in  love.  But  Manrico  learns  of  the  scene  in  the  besieging 
camp.  He  discovers,  in  a  spasm  of  horror,  the  situation  of  A^ucena,  dragged  in 
chains  toward  the  pyre.  He  summons  a  troop  and  arranges  a  sortie  to  save  A[U- 

cena;  exclaiming,  “  1  was  a  son  before  1  became  a  lover  !” 

In  the  fourth  act,  “The  Torture,”  we  find,  to  our  regret,  that  this  filial  effort 

was  much  worse  than  useless.  The  Troubadour  did  not  rescue  the  miserable 

A^ucena.  Instead,  he  was  defeated,  captured  by  di  Luna,  and  Castellor  was  taken  as 
well.  Leonora  has  escaped,  nevertheless,  and  she  has  contrived  to  hide  herself 
somewhere  in  the  mountains  with  Rui%.  But  Count  di  Luna  has  brought  A^ucena 
and  Manrico  to  Arragon,  and  having  matters  quite  in  his  own  discretion  under  the 
orders  of  the  Prince,  he  has  sentenced  Manrico  to  be  executed  privately  by  the  axe, 
and  A^ucena  to  be  burned — the  usual  punishment  given  Gypsies  suspected  of  mis¬ 
chief  in  Spain,  at  the  date.  The  mother  and  her  son  are  chained  in  a  lonely  tower  of 
Aliaferia,  to  die  at  morning.  But  Leonora  has  come  to  Aliaferia  to  try  to  save  her 
lover,  or  else  to  bid  him  farewell — perhaps  to  do  both.  She  hears  him  singing  his 
last  adieu  to  her — still  a  Troubadour — in  his  tower,  and  though  she  cannot  be  nearer 
him  than  the  iron  doors,  she  joins  her  sorrow  to  his.  The  Count  di  Luna  comes. 
Leonora  summons  all  her  courage,  and  starts  forward,  throws  herself  at  his  feet,  and 
begs  for  Manrico' s  life,  and  for  an  interview  with  him,  one  last  meeting — offering  to 
be  mistress,  v/ife  or  anything  else  to  di  Luna  in  exchange.  Di  Luna  is  overjoyed, 
and  consents.  “He  shall  live  !”  “Thou  shalt  possess  me,  di  Luna,  but  cold  and 
lifeless  !”  exclaims  Leonora  to  herself,  in  triumph,  as  she  turns  away  and  swallows 
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a  slow  poison,  which  will  spare  her  only  long  enough  to  part  with  her  lover.  The 
final  scene  comes.  In  the  prison,  Manrico  is  soothing  to  sleep  the  terrified  and  dis¬ 
traught  A^ucena,  whose  strength  is  so  nearly  past  that  the  woman  will  perhaps  not 
live  to  be  the  victim  of  the  morning’s  fires.  Perhaps  her  secret,  and  her  life-long  de¬ 
sign,  will  die  with  .her.  Leonora  enters.  Manrico  is  amazed;  but  when  Leonora 
tells  him  that  he  is  free  to  escape,  he  mistakes  her  faithfulness.  Leonora  has  not 
told  him  its  price — -her  death.  But  with  the  beautiful  lady’s  falling  dead  at  the  feet 
of  the  Troubadour,  with  the  Count  di  Luna  coming  in  to  break  his  pledge,  with 
Manrico  ordered  to  death  in  the  courtyard  below,  the  Gypsy’s  revenge  is  won  !  She 
rouses  from  her  death-stupor  and  drags  di  Luna  to  the  window  where  the  torches 
light  the  block  and  the  corpse.  “  He  was  your  brother  !”  she  shrieks — “  O  mother, 
thou  art  avenged  1”  and  she  falls  lifeless,  leaving  the  fratricide  in  awful  anguish 
staring  at  the  headless  body  of  the  man  who  was  indeed  Garzia  di  Luna.  Surely 
we  have  supped  full  with  horror,  in  such  a  drama  ! 

Now,  crude  and  stagy  as  is  this  opera-book,  it  is  by  no  means  unsuited  to  its 
object.  It  has  the  merits  of  sharp  characterizations,  of  unstaying  movement,  of 
climax  on  climax  that  appeal  to  the  average  emotions,  and  of  a  fourfold  tragedy.  It 
gives  what  Mrs.  Malaprop  would  call  “  a  nice  derangement  ”  of  love,  rivalry,  the  strug¬ 
gle  between  a  daughter’s  life-long  resolve  for  a  vendetta  and  a  life-long  affection  for 
the  very  being  whose  death  is  most  essentially  part  of  her  plan.  There  is  also  a 
deal  of  color  in  the  pictures.  These  things  are  not  always  so  effectively  bal¬ 
anced  in  a  mere  libretto,  and  they  are  better  matter  than  heavy  Scandi¬ 
navian  mythology  and  wordy  psychology.  Let  us  notice  that  Leonora  is  not  the 
heroine  of  the  “Trovatore,”  though  she  has  lavish  music,  and  the  “center  of  the 
stage,”  as  befits  her  importance,  again  and  again.  No — A^ucena,  the  swarthy  and 
ominous  A^ucena,  is  the  character  in  most  relief,  capable  of  thrilling  a  house  quite  as 
strongly  as  does  Fides,  Amneris  or  Ortrud.  A^ucena  and  Meg  Merrilies  are  the 
great  Gypsies  of  romance;  and  it  is  not  generally  known  that  young  Gutierrez  de  la 
Vega  had  Scott’s  towering  Meg  in  mind  when  he  worked  out  the  type  into  truculent 
savagery.  In  the  English  stage-version  of  “II  Trovatore”  its  title  was  made  “The 
Gypsy’s  Vengeance.”  That  is  really  the  right  title.  Certain  famous  mezzo-sopranos 
and  contraltos  have  been  unforgettable  in  the  part  of  Aqucena,  especially  Mme.  Viar- 
dot-Garcia.  As  to  the  historic  casts  of  the  other  roles,  they  are  a  complete  record  of 
Italian  singing  since  1853;  its  finest  art  and  its  poorest. 

Is  the  “Trovatore”  a  bad  opera  or  a  good  one? — a  very  bad  or  a  very  good 
one  ? — especially  if  we  judge  it  by  to-day’s  searching  standards.  The  matter  is 
most  interesting  in  its  pros  and  cons.  “II  Trovatore”  is  both  very  bad  and  very 
good.  It  is  overrunning  with  melody,  including  many  tunes  of  eminent  beauty. 
No  Italian  opera  can  put  it  to  the  blush  for  mere  melodiousness.  But,  on  the  other 
hand,  the  “  Trovatore”  often  utters  melodies  that  are  commonplace  and  occasionally 
vulgar  ;  and  its  tunes  are  built  too  much  on  the  same  rhythmic  figures,  too  nearly 
dance-tunes,  and  in  their  spirit  are  often  not  in  keeping  with  the  words  and  situations 
that  the  characters  are  singing  or  encountering.  The  recitatives  throughout  are 
weak,  and  jotted  down  as  if  Verdi  cared  nothing — as  at  the  time  he  did  not  much 
care — for  making  a  due  effect  of  this  noble  element  in  an  opera’s  pages.  There  is 
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strong  dramatic  truth  in  certain  passages,  in  the  fine  last  act  especially,  where  lyric 
beauty  and  the  emotions  of  pathos,  despair,  passion  and  vengeance  all  succeed  with 
superb  contrast.  But,  per  contra,  over  and  over  again  the  ordinarily  dramatic  and 
the  extraordinarily  alike  are  slighted.  The  actual  vocal  and  instrumental  writing  in 
the  opera  is  continually  bad,  or  at  least  feeble,  what  with  distorted  words,  a  jerky, 
ejaculative  style,  and  thin  and  noisy  choruses. 

In  fact,  what  “  11  Trovatore”  needs  and  deserves  is  Verdi’s  careful,  restrained  re¬ 
writing  of  it  ;  not  by  his  trying  to  make  this  opera  into  an  “Aida  but  merely 
with  his  giving  it  more  musicianly  refinement  in  technic  and  with  strengthening  its 
infirmities.  Probably,  it  will  never  be  honored  by  this  gracious  attention. 

Nor,  after  all  is  said,  is  such  a  thing  indispensable.  Every  defect  admitted,  “  11 
Trovatore”  remains  an  Italian  opera  of  such  natural,  vivid  beauty  and  spontaneous 
power  that  only  a  warped  judgment  can  ever  wish  to  be  in  at  the  death  of  the  old 
score  ;  and  that  calamity  is  remote.  Its  old-mine  gems  are  still  bright.  Artists 
make  out  of  operas  what  their  voices  and  intelligences  prompt.  Leonora’s  lovely, 
suave  air  “  Tacea  la  notte  placida,”  the  ringing  Anvil  Chorus,  A^ucena' s  wild  ballad 
“Stride  la  vampa”  (which  Verdi  uses  as  a  sort  of  characteristic  motive  in  the  opera,  as 
he  also  uses  a  phrase  from  Leonora's  aria,  named  above),  the  free,  rich  air  for  di  Luna, 
“  II  balen  del  suo  sorriso,”  and  every  note  of  the  Tower  Scene  and  of  the  final 
Prison  Scene — these  things  have  passed  into  all  the  world's  musical  mind,  just  as 
familiar  sentences  from  literature  become  catch-phrases  and  proverbs.  We  all  have 
heard  of  the  man  who  objected  to  Shakespeare  as  an  original  author,  because  his 
“Hamlet”  was  “so  full  of  quotations.”  The  “  Trovatore”  has  become  one  long 
chain  of  quotations,  as  every  orchestrion  and  music-machine  and  drawing-room  attests. 
Let  us  notice,  too,  that  “  II  Trovatore  ”  is  an  essentially  Verdian  opera,  no  matter 
what  finer  art  has,  in  his  “third  period,”  added  lustre  and  dignity,  and  confirmed 
the  gifts  and  individuality  of  its  great  writer.  Long  years  after  Verdi  had  dashed 
down  this  score  of  the  “Trovatore,”  with  more  haste  than  elegance,  he  had  occasion 
to  move  us  by  the  tremendous  outcry  of  the  Princess  Amneris  despairing  against  the 
doom  of  the  Egyptian  soldier  whom  she  loved.  Verdi  went  back  to  the  Tower 
Scene  of  the  “Trovatore,”  and  transplanted  into  “  Aida”  the  very  phrase  of  Leonora  s 
anguish,  as  what  seemed  to  him  again  the  voice  of  such  an  emotional  situation. 
It  was  a  wise  reference.  It  was  significant,  too,  if  we  look  below  the  surface  of  art, 
and  try  to  appreciate  without  prejudice  how  true  dramatic  utterance  may  be  hid 
under  by  no  means  perfect  examples  of  style  and  inspiration. 

E.  Iren/Cus  Stevenson. 
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N?  4.  “Tacea  la  notte  placida.,, 

Recitative  and  Aria. 

Scene.  Gardens  of  the  Palace;  on  the  right,  a  marble  staircase  leading  to  the  apartments.  Night.  Dense 
clouds  pass  over  the  moon.. 
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Act  II. (The  Gipsy.) 

No  7  “Vedi!  le  fosche  notturne  spoglie.,, 

Chorus  of  Gipsies. 

Scene —  A  ruined  habitation  at  the  foot  of  a  mountain  in  Biscay;  within,  thro’  a  wide  openings  fire  is 
seen;  day  is  dawning.  Azucena  is  seated  by  the  fire,  Manrico  is  lying  on  a  low  couch  at  her  side,  wrapped 
in  his  mantle,  his  helmet  at  his  feet,  a  sword  in  his  hand,  on  which  he  is  gazing  intently.  The  Gipsy  band 
is  scattered  about  the  stage. 
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While  Azucena  sings, the  Gipsies  gather  round  her. 
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N?9.  “Mesta  e  latua  canzon!,, 

Chorus  of  Gipsies. 


M  anrico. 


* T  P I  r-  p  -p--r:  p  p  p'  ^ 


A  Gipsy. 
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ca! 

me! 


(L’ar-ca-na  pa-  ro -hy)-gnor!)  Compagni^vanzailgiorno;  a  pro-cac-ciar-cjjm 
(A  -  gain  those  mysterious  words!)  Companions, now ’tis  day-light, come  forth  to  seek  your 
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N?10.“Condotta  ell’ era  in  ceppi.,, 

Recitative  and  Narrative . 
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Manrico. 
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La  ven  -  di 
Lid’st  thou  a 
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S=ff 


;*  j)  7  ■ 


a 


m 

qui 
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La  ma-no  con-vul  -  sa  sten  -  do _ 

The  shudder  of  death  then  seiz’d  me; 


■  j. T^~S=a^  “ 


strin  -  go  la  vit  -  ti  -  ma 

0  -  ver  Her  hapless  head 

1 


nel  fo  -  co  la  trag-go, 

the  flames  rose  de-vouring, 

E=S 


y-y-r- 


5± 


t 


t — t 


i 


:5=3= 


zz* 


P=3J 


5 


£ 


la 

in 


so  -  spin  -  go! 
they  drove  her! 


Ces  -  sail  fa  -  tal  de 

Hor  -  ror  my  sens  -  es 


— F3- — F3~^ 

ftJirrr  1 

g>  7  J  '  "  J  -?■- 

$jf  ■  y-  1  f  f'  ■ 

- - 

jsr 

s  :  i  i  i 

1 

c=U  V  >  = 

K-  -P  7  2  j) 

- 1 - Td3 

LL  * f  11  1 

~Jr  '  i  J - ^=— 

r-^s,  >  ri 

^  li  -  rio _  l’oi 

.  mi -  wr  ny 

-  ri  -  da  see  -  na  f 

Pf--* - =*= 

ug  -  ge  — 

14140 


70 


14140 


Azucena. 

l>15. 


Manrico. 


71 


woe! 
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Tale 
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Azucena. 


Mio  fi  -  glio, 
Oh  hor  -  ror! 
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mio  fi  -  glio, 

oh  hor  -  ror! 
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Azucena. 
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Azucena. 


Manrico. 


Piano. 
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N9  11. “Mai  reggendo  all’aspro  assalto.,, 
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Recitative  and  Duet. 

(interrupting  him) 
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-  tor,  strike  the  trai 


£ 


I 


Si, 

Yes, 


lo  giu  -  ro,  que 
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del  -  l’em-pioin  co 
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heart!  Strike  the  trai  - 
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m  g  g 


TQ  p 


i 


ra- 


sheathe. 


del- l’em -pio  in  co  -  -  re,  seen  -  de  -  ra_  del  -  Fern  -  piqjn 

it  in  his  heart, _  yes,  I  will  sheathe  it —  in  his 
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(TJie  prolonged  note  of  a  horn  is  heard.) 

C7\  Manrico. 


(Sounds  his  horn  in  answer.) 

C\ 


•>  P  p  P  I  P  J-  J’  1  J>  J)  *  P  H 


o 


L’u-sa-to  mes-so 
The  wonted  signal, 


Ru  -  iz  in  -  vi  -  a For  -  se_ 

perchance  ’tis  Ru-iz,  Answer. 


(within) 


^  Corno. 

r\ 


Allegro. 


Azucena.  (sits  absorbed,  unconscious  of  what  passes.)  Manrico  whfea^entere^f) 


r"  ‘d 

„  ^  “A  - 

=^=p= 

ven  -  di 
cenge  thou 

fed 

ca!„ 

me!” 

- ■■ - 

Allegro. 

-  7  ^ffe- 

I  -  nol  -  trajl 
Thou  mayst  ap  - 

|  i  -  '  — 

$  r  *  ■  d 

v - - 

f'lL  -u- 

0  » — - - - 

- f, - 
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Messenger  (giving  a  letter.) 


A? 

m  v  m  j wr  at 

^  W  T  F 

I1 

i  \  r  i 

■  m  m 

m  m  m 

p-  -i 

TTf 

It  n  n  r 

)  n  f  r 

T 

J  tk  [ 

□ n  n 

n  n 

J  

irtT 

* C7  T7  fc1  “ 

✓  U  r  L  . 

r  J  u 

u  u 

pie _ Guer-re  -  scoje- 

proach,  Say  what  hath 

'  r  \ 

-ven  -  to,  dimr 
broughtthee?ti-d 

ni,  se  - 
mgs  of 

gui-a?  I 
warfare? 

i-spona%il 
[  hear  a 

fo-glio  che  re-cQ_n 
let-ter, ’twill  tell  thee 

(# - 1 - 

b  . j 

- — - 

- .. - 

- m - 

Manrico  (reading.) 


a  iUttui  au  ^reaaing.;  .  . 


te.  “In  no-stra  possg^e  Castellor$  ne  dei  tu,  percennodel  pren-ce,  vi-gi-larle  di-fe-se. 
all.  “Our  men  have  taken  Castellor.  The  prince’s  order  is  that  thou  come  instantly  to  defendih, 


m  p  r  t-i-p-H-M-H-ffltf  W  p~p 

ua  morte  alerido,nelvi- cin  chiostro del-la  Croceilve-lo  cin-ue-ra  Leo-no-ra*..Ohedust 


(despairingly.) 


tua  mort^jilgrido,nelvi- cin  chiostro  del-la  Croc^jl  ve  -  lo  cin-ge-ra  Leo-no-ra„.Ohgiusto 
dings  of  thy  death, the  fair  Leo-no  -ra  will  this  day  be-come  the  bride  e-lect  of  heav-en’’Oh  cru-el 


i 


Allegro  agitato  mosso.  (J=ioo.) 
fea ^  Azucena  (starting  up.) 


fer  l  w 


Manrico  (to  the  Messenger.) 


1  ?  I  *  '?  \ 


Che  fi  -  a? 
What  saith  he? 


Ve  -  lo  -  ce  scen-di  la 

Go,  has  -  ten,  bring  me  a 
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82 


i 


'T-  I; 


Pa/  7  Pd  ^  £ 


£ 


2 


^  hal-za, 

charger, 


i 


d  un  ca  -  val 
De-seend  the  hill 


lo_a  me 
and  there 


prov- ve  -  di 
a  -  wait  me 


Messenger.  J) 


Azu- 


m 

Man- 


jor-ro.  Man- 
Yes!  Man- 

IMMfe 


rposing.) 


II  tem-pojn-  cal-za!  Yo  -  la,  m’a  -  spet-  ta  deT  col-le  ai 

Lose  not  a  moment,  fly  then,  a  -  wait  me,  the  moments  are 


fr-  -r  f  if"! 


IV  it  £■  ±  it  * 


F  fPF  f  fff , 


i  (The  Messenger 
Azucena.  departs  in  haste.) 


JP  1  J.  % . 

vuo  -  1?  (Per-aer-Ia!  Ohji: 


pie -hi.  E  spe-fi?  §  v\io  -  i?  (Per-drer-ia!  Ohjim-ba-scia! 

pressing.  Man-ri  -  co,  what  wilt  thou?  (If  I  he  too  tar-dy! 

ff  r>ff  Ff-  ~ 


dim. 


r 


Azucena 


puts  on  his  helmet  and 
Manr.  -  8®izes  his  mantle) 


fi  t  i  p  %  s  r  ■>  gp ..  ,ji  t 


-  der  quel  -  l’an-gel!)  [Hi  fuor  cii  sel)  .  Addi  -  o! 

(He’s  ii 


el  tor-ment!) 


in  de  -  spair.)  I  leave  thee. 


14140 


Velocissimo.  (J-=96.) 


£ 


ii«l  P  ^  I  f  jl-i-f. 

te!  ri  -  a  -  prir  del  pe 


% 


vuoi,  de  -  men 
yet,  ’tis  mad- 


te!  H  -  a  -  prir  del  pet  -  to  in  -  fei^“ 
ness!  Thou  thy  life  wilt  sure  -  ly  en  -  dan 


£ 


P 


P 


P 


ci 


i 
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85 
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J- - =! 

-v— -X; V- 

-0. 

F=l 

y— 

—  Sr - 

-s— — 

_ 

1  ■ 

- 4 - 

- • - 

«±=i 

che  par-laji  te, 
’Tis  I,  thy  moth- 


-er,  who  speaks, my  son,  oh  stay,  my 


ma,fer-  ma,ah  fer-ma,  fer-ma,  fer  -  una! 
son,oh  stay, oh  stay,  oh  hearthy  moth  -  er, 


deh!  fer 
my  son, 


I 


* 


~r  m 

P 


£ 


a-  -scia,mi  la  -  scia,mi  la  -  !£cia! 
must  go,  oh  moth  -  er,  I  must  go, 

f  -f  *  -  h-  Mr 


■M.  farm 


Jft. 

£ 


ia 


i 


deh  la  -  scia^ad 
I  go,  oh 


te  tM  *  tti 


1 


m 


V 


9 


* 


h 


PF  ^  ^  r'frm 


»=*} 


a* 


f  t 


tr 


r  f 


moth- 


ma,  ah  fer-ma,  fer-ma,  fer  -  ma! 
me,  oh  stay^oh  hearthy  moth  -  er! 


#'-p 

-o,  mi  la-scia,ad-dio,  ad  -  di  -  o! 


-er, 


mi  la-scia^gd-dio,  ad  -  di  -  o! 
oh  moth-er,  mother,  fare  -  well! 


(Exit  Manrico,  Azucena 
trying  in  vain  to  de- 
tain  Kim.) 


f  J 

t  * 

►  > 

$L 

0- 

E   *  O  .  ..  a 

jj^gsgseggi  LjPjwjTgj 

jjjjj  JOTj  STSTSi 

C  tL 

•{ — i — i 

-1  1 

• — ■* — * 

* - ^ 

\tr — ■* 

■K-t 

L  £ 

Ft — J 

1  #■ 

1— 

♦ 

v  lAB*  g - - - - - - -  i  n  1  -  -  m - n - - rr — - 

nm 1  at 

73 <u - 

ra ®r~  ^ 

r7-p - 

■ - 

\  L  Jl — I! - — 

T0T  /  i 

- » —  B - 

\  ^  _ i 

1 — 9 

9  9 

1; 

•>  ^ 

t  1 

^---» - 

Hr- 

JOT-.-d- 

j  -  „  t 

t  ^ 

/|- Jr  ff - ! 

Mr  9  .+9  m9 

^  f 

12 - - 

 i 

■c — 

\ 

La - 

arft 

K  Sr^sr4! 

-m—^r 

■r~~~ 

i  -Ml - R— 

-  .  1  r  m  m 

; "  "  1 

m  i  rl  T  ■ 

“  T  •  t 

Hr"  /  ■ 

m  7 

I  -^-K - U- 

-■  -  J  ! F  * 

?#  r 

■p — 

w — H 

h—& — 

;  *j  V 

)  & 

:=»■  ■“■‘■■■J 

#•  f  *  t 

r 

i  i 

f 

f 

J 

ft 

1 

J 

1 

J 

i 

rr^ 

r  5A°r  s 

r—  Hg  m  W 

^  1 

r- ;  —  r 

a - 

a - 

■* - 

j  3 9  t  -a~ 

^  t  i  6:’  r  sH 

7 

\  -JL—V. _ “L_ 

■$r  /  t 

— 7“  Mr' 

T  i 

iahr"  “ 

— T"i 

■W“T“ 

rr  t~ 1 

— i p 

■1— 4 

^ 

* — - «ruUi 
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N9  12.  “II  balen  del  suo  sorriso.,, 

Recit.  and  Aria. 


Cloisters  of  a  Convent  near  Castellor.  Trees  at  the  hack.  Night. 


I 


Andante  mosso.  (J=so.) 

VI ns.  pi/./.. 


£ 


iS 


k 


Piano. 


^1.  1  /'«  l  ■  mi  V  «  . 

N ~  •.  - 

n  *  n  <i .  i  m  1 

i 

^  ■*  3=J  p  Tft  V 

m'  i  ~  ^ 

LJl 7 7 p p*p*j 

m/  1  7  .2. 

(The  Count,  Ferrando  and  several  followers  enter  furtively,  wrapped  in  their  cloaks.) 


•  <) — 

- " - 

~S  /  T“  I  /“ 

-0 — — H*-* - £ — 

m,  tfi. 

H* - » - m - 

-y  f  f  "Ei'-JH — *-y- 

\  ^Z_£> — )  i  i  r — r_l 

7ii  r~7~-T" /rt~ 

Count.  Recit. 


fjirH  p  pi 

o_£  de-sertoj  ne  per  rau-rqj 


g-p-r-p-p  o' P|f=faH  P 


Tut-to^p  de-serto$  ne  per  l7au-r^an-co-ra  suo-na  lu-sa-to  car-me_  Intempoio 
All  here  is  silent,  From  th’ac-cus-tom’d  o  -  ri-sons  thy  are  yet  re -pos-ingj  We  are  in 


Ferrando. 


Count. 


yy  p  p  P' P  -J . J.^Pir  pF-H-M 


giungo!  Ar-di-ia  o-pra,  o  si  -  gno-re^im-pren -di.  Ar-di-t’a,  e  qual  fu-ren-tq>- 
safety.  A  bold  ad -venture  thou  hast  un  -  der  -  tak  -  en.’Tis  daring*  *tis  such  as  slight-ed 


Strings  arco 


i|==3|= 


p 


m 


f-p^-p  p--  p  -i-p- p  r  p-p  irTry=f 


mo -re  ed  ir  -  ri  -  ta  -  to_pr  -  go  -  glio.  chie-se- ro_a  me.  Spen-to_il  n - 
love,and  scorn, shown  me  by  that  out-cast,  from  me  de  -  mand.  She  thought  him 


nii 


i=^= 
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1 J  M -t]  p  I  pprp 


val,  ca-du-tQj)-gni_o-sta^col  sem  -  bra-va  a’  miei  de  -  si  -  ri;  no  -  vel-loepiii  pos- 
dead,  andev-’ry  ob-sta-cle  had  vanish’d, that  now im  -  pedes  me,  When  yet  an-oth-er 


¥ 


m 


m 


^'r~7==:::7==TT 

~  A1leBro-  .  .ft  ft- ft  f  \  ft- "ft 

A  *  ^ V  '  • • v  ™  1  J_ i_ LL  J  J_ U_ u 

/•  i  1  ) 

n  i  n  •/  w\  p  if  i  j  r  *  i  r  r 

7  U  /  s 

^  '  J  '  M  r  f  7  y  r  7  f  r  ^ 

g— -  ft  ^  u  r-*  ^ 

sen-te  el  -  la  nqjip- pre-sta_L’al-ia-fe!  Ahno _  nonfia  d’al-tri  Le  -  o- 

pre-text  she  had  dis  -  covered:  the  cloister!  Ahno,  I  will  nev-er-more  re- 


-tKt - z — — - 

-  - 

s  l 

\ - .  ■  — 

-  .i  ~ 

-Ut-f  ■  -  " 

—  =H 

1  * 

£ 

m 

-L Z £ ■ 

- - ~jk 

- l £ 

- T 

— — - * — ■- 

p.  *,  b  if  •,  > - 

— 

-**—9 - 

p  7  f  ^4.. ‘1. 4 . . 

a. 

- !■ - 

^7 

T7/T 

x  ? — - f—L - 

no  -  ra! _ 

sign  thee! 

/  L  "  }  IT" 'Kspfr—I 

Le  -  o  -  no  -  r^j 
Mine  art  thou,  Le 

1  f— 

3  mi  -  a! 
o-no  -  ra! 

i  J'-T 

Vi  i  . <  »  ^ 

i  - 

— rf 

B  7f  7  jm 

«  mf  ^  .i  %f  \  i 

’S  ^  — 

P  IT 

ZC2P 

\  > — J - U  r  7  f 

-J 7^7 

■j... 7 

90 
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(A  bell  is  heard.) 


i-V-r-L 

f  • ' 

- ,-/TN-^  ,  ^  ^  v  v  »  „ 

* 

fm  = y  a/  *  p  p  y  f - 

-/  hr 

— - *\  — ^ —  ? — ? — ^ — — 

cor! 
heart ! 

_ 

Qual  suo-  no!  Oh 

That  ring-ing:  -.She 

rT\  rT\  /T\ 

/  -JF  -  .  1  — 

— 5 - - 

h 

- • — s - 

-Jgi  fa - gy^ - - - 

f  — 

r 

■  * 

i  (m  r _ y 

It  - 

l  Ml/  _ 

m 

'  A 

— m 

- * - - m  * - 

r  jtf’fi 

/tr 

/?\ 

Bell. 

r\ 

r\ 

^  a  ^  a  iT - V   ....     .  . 

1  P'  w' 

* - w— ip- — 

* — f — — 

—n  ■ - 

P p 

1 1 
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4* 


Allegro  assai  mosso. 


p-  p 


r 


ciel! 

comes! 


Ferrando- 


Ah,pria che  giun-gaal-l’al- 

Be-fore  the  shrine  she  can 


p  p  P-P-g-g-l  P  p  t 

la  vi  -  ci-noil  ri  -  tqan-nun-zia. 


m 


T-— 


La  squil  -  la  vi  -  ci-nojl  ri  -  tqjin-nun-zia. 
The  hell  summons  all  he -fore  the  al-tar. 
Allegro  assai  mosso.  (cJrso.) 


5  J)..  j=g 


3 


r* 

Strings. 


rWl 


35 


r 


W 


m 


p  p  * 


*=5= 


£ 


? 


Ferrando.  Count 


PT-r-f - i — F - 

ft — 

— n - r 

ft  m - -m-V» - ■  » 

s  )  ^  f 

y « 

y  K  1_ I . 

r  7 

r  ^  ;  f 

J 7 T  J  7  ....  IZ 

r 

tar,  si  ra  -  pi  -  sea!  Oh  ba  -  da!  Ta  -  ci!  non  o  -  do?  an- 

reach,  I  will  seize  her.  Be  care-ful!  Si -lence!  nowleave  me,  and 


followers  withdraw  gradually.)  \ 

& L. V 

•J- 

4  .  v  r 

" ^ 

rv 

t 

J 

_ 

_ 

* 

Ah!  fra  po-  -co  mia  di  -  ver- 

She  ap  -  proach-  -es mine  she  shall 
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l—  i f  P  Pi 


1 


P 


i=Sfc 


mi-ster!ar-dir! 
o  -bey; we  go, 


ar  -  dir!  andiam, 

A  -  way,  a  -way, 


si  -  len-zi-  o! 
with  si -lent step, 


jtzat 


f 


Jfc 


1 


T 

si 

no 


ste  -  ro,  nel  xni-ster!  ar  -  dir!  an-diam, 

bey,  yes,  to  o  -  bey,  A  -  way,  a  -  way, 


si 

with 


len-zi -o! 
si-lent  step, 


1  =^E P=I^ 


=t=2= 


mi-ster!  ar-dir! 
-  date  to  o  -  bey, 


ar  -  dir! 
A  -  way, 


andiam, 
a  -  way, 


si  -  len-zi-  o! 
with  si -lent  step, 


V't  i  j’J?  i 


3=fc 


i 


W 


Lf-m: 


* 


£ 
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95 


t  1  f- 

.aT 

ft*  ft  ft-  * 

-  f:  ft.  Chorus.  ( 

4)1®  u 

jj  u  u  n 

|  f>,  u 

a  1 

r  M 

1  Jr-  w  i  V 

ITk 

>  .  T 

^  '  >  k 

^  vJD  “  J-' 

a — v — 

pir- 

maid 

,  L  f 

-ti^ 

di 

me, 

-  vine. 

r 

t 

A- 

ion  p 
houp 

ft  k 

1 

uo  ra 
eerles 

E*  f 

-  pir  -  t 
s  maid-t 

ft 

i  a  me!  ^  P 

;n  di  -  vine.  „/ 

j  >  We 

=  /O  if  L, 

• 

J 

i  [/.  >> 

/  y  U*  I  > 

ft  — . 

1 

r  i 

mi  V 

tv  1 " 

1  tf\firk — 

- ft— 

‘ — i 

i  g— 

i 

1  - - - 

\  ,  p  |i|Hi^ 

r  kS-  i 

■f 

\z  K  t 

ft 

>  ^ 

>- 

ppj. 

r 

"  Tl*  i,  «  •-i  gr-ss twn 

■ 

k  &  t 

f  w  Vi  b  1 

.  ft. 

f  r8^  ! :  r  zmr™: 

■# 

\  S  ->  \Y  *  . 

r  i  i  it  ft  W  +W  • 

f 

i  UTTP 

*  ^ r  U  -x 

ft 

^  t  rift ^  Jr  t 

W^T T 

PJ  J 

1  7 

T 

3- 

Tempo  I. 
Ferrando 


rv«  t  - — - k— 

F! - 

n - ff  fi  F-- . - 

^  V  TTS  £  i 

»  mi 

**  WL*  *  n  •'  7  7  r 

/  7 

~ a - t — r - — *: - n  7 — 

7  n  7  7 

A  J  7 

n:  it  tt 

^      1 J 

U ! 

^  jO  l  1 

Ar-dir! 
We  go, 

L 

an-diam,  ce-lia-mo-ci  fra  lorn 

we  go,  in  se-cre-cy,  thy  man 

-  bre, nel 

-  dateto 

-JL—  HjJa 

V 

l  ~  Z 

jaL—  ^  .j-ft 

f  mi  t *i  g 

s 

1 — mi  5i  m - 27  27 - K - 

tlffl.lr  ■ 

nl — / — 7 — ft — 

— rf - ft - ■ — 7 - z - 7 - 

i — 

— a 

J— 7 - 7 — ftr — B — 7 - 7 — ft — 

rr  — pi 

T7  n - n - 1 - r - 1 - 

r — 

— n 

- Z - Z - -1 - rf - 1 - 1 — n - 

O  -9 

di 

&< 

V  T7  p 

r!  andiam,  ce  - 

a,  we  go,  in 

lia  -  mo  -  ci 
se  -  ere  -  cy, 

s  ,h 

y 

l’om  - 
man  - 

bre,  nel  mi- 

date  to  o  - 

*1*  ■  1  1%  w 

i  n - 1 - n - 

S  w - 

ZJL*  [4Z»  k  fi-L  .it „  J  At_ J *L_ ft  1  aw 

m - = — p - 1 - 

— m - B8T  T^r— Si  W - 1 - mi - 

.^r-.-k1  ip  Vr:  ft  a  j  j  .  ™  n  /  7 

2  7  r  r 

- rr — 7 - 

7  n  3 

'  i  i  n  7 — 7 

P  n> LZ  L  JJ 

- , - - r7 

17  17 

d  i  .  T< 

Ar-dirl 
We  go, 

?mpo  I. 

andiam,  ce-lia-mo-ci 

we  go,  in  se  -  cre-cy, 

fra  l’om 
we  go, 

-  bre,  nel 
thy  man  - 

k 

I  -T7  m 

v 

4  *  H-  —S 

m  E 

..ft  S  A-  **  f- 

s— 

J JW - - A 

-H - H-  M- 

/  /  j  ft 

W-  I  I  m 

1  W  ft  7  ft 

/  •  /  /  W 

ft  7  7ft 

v  17  ft  7 

r  rr 

1  r  ^  - 

1 

n  j  i 

)*r  4 

\  PP 

- ^ - p - 

erf  assa«  stacc.  ^ 

p 

► 

-J 

rp  p 

{/  JsJk*  1  1 

. 

r!  ft  1?  Vi  i.  K  tt,  at  9 

Y  ay  \/ 

»  "  a7  "mi  j 

^  //  7  ft  7  7 

7 

ft  7  r 

7 

7 -  W  7  Z 

/ 

— £-U - L-L- j — ' — : — U-J 

- 1  f  -  - - 
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un  poco  tneno 


r*i —  * ’ ' - T~t  —  •  • 

rz 

- 

ft  It  *  t 

^ — 

ft— T 

p.- 

► 

*!•  I  T~  ->  TV  ™ 

J 

 I  T  1_ I 

X 

<7 

/ r 

d 

Z  Z fcL-  2_ c 

Z 

"  r  ^  ^ 1 ^ - -  1 - — — 

me  o  -  ra  fa  -  ta-  -le,  i  tuoi  mo  -  men-  -  -tijif- 

pas  -  sion  that  in  -  spires _  me  Will  brook  no  more,  no 


un  poco  meno 


m  m  m 
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-dmit. 
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Tempo  I.  Leonora. 
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Act  HI.  (The  Gipsy?s  Son.) 

N9  16.  “Or  co’  dadi,  ma  fra  poco.„ 

Chorus  of  Soldiers. 

Scene.  —  The  Camp.  At  the  right  the  Count’s  tent,  with  a  banner  floating  at  the  top,  in  token  of  com¬ 
mand.  In  the  distance  the  towers  of  Castellor. 
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Squil  -  lije  -  cheg  -  gi  la 
Cla  -  rions  blow-  ing  and 
Ferrando  coi  bassi 


trom-ba  guerrie  -  ra,  chiami jil 
bu  -  glesre-sounding,  Call  us 


Far  -  ratal- la  pu  -  gna^al-l’as- 
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Cla  -  rions  blow- ing  and  bu-gles  re-sounding, Call  us  forth—  to  the  fight _  and  to 
Allegro,  moderato  maestoso. (J  =  96) . 
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N?  17.  “Giorni  poveri  vivea.„ 

Recitative  and  Trio. 
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The  Count  issues  from  his  tent,  with  an  ireful  glance  at  Castellor. 


m 


t  p,  p  r  M |P  ?  f  U  g  p  if  P  i 


I 


cor-  ro,  sur-taappe-na  l’au-ro-  ra,  io  cor-  roa  se-pa-  rar-vi. 
vengeance  I  will  yet  take  up  -  on  him,  my  love_I’li  ne’er  re  -  lin-quish. 

fe  -  = 


m 


dolce 

a 


m 


si 


iX 


si 


(Enter  Ferrando) 


(a  confused  noise  is  heard.) 

1 


Oh,  Le  -  o 


no  -  ra! 
no  -  ra! 


Allegro  agitato.(J-93.) 
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Ferrando. 

Hi;  p . M  Mu 


* 


fu? 
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D’ap-presso  al  cam-po  s’ag- gi  -  ra  -  va  u  -  na  zin-ga-ra: 
A- bout  tKe  camp  the  sol- diers  spied  a  wand’ring  Gip  -  sy, 


Sor- 

Her 


&1 


S  r tfr~rT 


m 


M 
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j_ 4 

/  . 
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/ 

1  J  1  t  1 J 

L  1 

l  l  z 

J. 

J 

1  1  1 — 

pre  -  sa  da’  no-strie_splo  _  ra-to_ri,  si  vol  _  se  in  fu  -  ga;  es-sha  ra_gion  te- 
looks  and  her  manner  seem’d  sus.picious;  she  tried  to  e  -  hide  them;  they  took  her  for  a- 
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m  ' 

^  L_ I  1  ^  ^  ^ 
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4 
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■ r  i 
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9  Hr.  

9  9  h 

m  "  ■  P 
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..  — L*^UT-i- 

Count. 


n.  ■ m »  pr— ■  ■ *  p 

j^p  p~  \  \  p  ♦  ■ 

rr  ft  .  . 

*  r. . — t  T  t  n  T  T  n  T 

T  T»  *  1 

k' KZ ^ J_ Si  J 

/  ti - 7 - 7  7 - U  7  J  1;  .  7 

7  J  *  f-  J  < 

r  ,>  /  / 

[7  r 

men-do  u  _  na  spi_a_nel_  la  tri  -  sta,  lin-se-guir.  Fu  rag^giun-ta?  E 

spy  sent  by  the  en_e_my  to  watch  us,  and  she’s  here.  As  a  pris’ner?  A 


g‘  ■ 

. -t— ■— 

*  f  p  ■ 

•  P  1 

— 
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Azucena.  (her  hands  bound,  is  draggedonby  Guards.) 


'V  t} 


i 


A  _  i 
Have  mer 


cy! 


Mi  la  - 

oh,  re . 


£ 


m 


-y-8- 


stre  -  ga,  m-nan  -  zi! 

sor  -  c’ress,  come  for  -  ward! 


In  -  nan 
Come  for 


zi! 

ward! 


i 

stre 

sor 


M  . :J> 


m=, JT 


c’ress,  come  for 


zi! 

ward! 


In  _  nan 
Come  for 


zi! 

ward! 


*r-'f 


i  i  i  fill 


cresc. 


fill  fill 


p  w  t  — (U  F~  gif 


Che  mal  fe 


scia-  te! 
lease  me! 


Ah,  fu  -  ri  -  bon 
Ah,  cru  _  el  mon 


di! 

sters! 


Che  mal  fe . 
What  have  I 


3E= 


in_nan  _  zi! 
come  for  .  ward! 


i 


in.nan  _  zi! 
come  for  -  ward! 


Count. 


m 


(A 


zucena 
t'tV 


is  led  before  the  Count.) 


prrniT  .. 


m 


c’i 


o?  S’appres  _  si_ 

done  ye?  Release  her. 


A  me  ri  -  spon_  di, 
Reply,  I  charge  thee, 

p 


e  tre-ma  dal  men  -  tir! 
on  pe_ril  of  thy  life! 


m 


P 


Azucena-  Count. 


kgrr  P’rt 


Azucena. 


Count.  Adagio. (J  =  58.) 


t>T5 


I 


Azucena. 


I 


y  bi 


OPT 

Ask  me. 


I 


0  -  ve  vai?  Nol  so.  Che? 
Where’s  thy  home?  Not  here.  Where? 


D’u-na  zinga_ra_p  co- 
’Tis  the  custom  of  the 


l -hi 


L-& 

PP  ~ -  ?«• 
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w 


3ra: 


9- 
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[  OH  i-i _ _ _ 

ill 

,U 

a 

{  vy  j  ’ll-  _j _ _ _ 

*  L  ^Al 

iiS 

a 

7  ^  O9- 

t 

L®: 

r 

Jl 

a 

ra 

/  n«  '  n _ 

L 

r  *i.  i  ° _ 

\  /  u _ _ 

111_ I 

1 - a 

3- 

L4- 

Allegro.  Ferrando. 
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scaglia!)(Ch^in_te  -  si!  _ 
Biscay!)  (Oh, wonder! 


w 
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fear  -  ful  sus  -  pic-ion!) 
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Andante  mosso.(^  =  120.) 

Azucena.  con  espressione.  ^ 
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JU  U  It  L 

j 
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my  days. 
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4_ p 

to  jW- 

— i — i — 

L  iQ2 _ _ _ L _ U _ 

J  J  1 

J- LJ 

■ - - 

i - 

A 

^  j 

% 

J 

%  j 

L 

S  , 

> 

%  & 

1 

I  . 

r 

r 

r 

| 

I • 

e  * 

- w 

a - * 

_ 

B - 

1  ■ 

l  *  l«  _ • 

... 

tit 
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con  -  ti,  in-vo  -  la  -  toal  suo  ca  -  stel_  lo,  son  tre 

in  -  fant,  fifteen  years  a  _  go,  was  sto  -  len  from  a 


lu  -  stri, 
no  -  ble, 
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73PS T»  n - 7 - PT - 7  . 
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(Ah!) 

(AIl!)  Ferrando  (noting  Azueena’s  fright.)  Count. 
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£11 
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Count. 


Ferrando. 


PdFPt 


g-.-4.fi 


o  -  -  pra  com 

crime —  hath  per 


met  -  te  _  a!  Fi  -  ni  -  sci_  E 
pe  -  trat _ -  ed!  This  wom-an?  This 

'Vln.1 


3 


.  t  „  ,  Ferrando caloud.) 

A  Z  U C  e  n  a  (aside  to  Ferrando.). 


-0-  -0~  -0-  10-10- 

jgft-jX-.-  §  ...iT—  §  if 


p  P  i 


des  -  sa!  Ta  -  ci!  E  des  -  -  sa  chejl  bam  -  bi 

sor  -  c’ress!  Si  -  lence!  This  witch  it  was  who  burnt 


m.m 


m 


m 


M  _  M 
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x  M  £M 


mm 
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Count.  \p. 


’ff  ffTTT 


Azucena. 


F-%^~g 


no 

thy 


ar  .  se! 
broth  -  er! 


Ah! 

Ah! 


per-fi-  da! 
mur-de-ress! 


Ei  men. 
He  says 


* 
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—  ba 


El  -  la 
She’s  a 


stes  _  sa! 
mur-  d’ress! 


i=fe 


m 


5 


£ 


Tutti. 


El  -  la  stes  _  sa! 

She’s  a  mur.  d’ress! 
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Count. 


^  kp  yl 


ff  ,T  ff  <T  ^--£=£ 


e  b*i> 

-  r- - 
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this  in  -  stant  shall  be  punish’d! 


Deh!  Quei 
Oh!  Bind 


14140 


con  disperazione 


n - 

— i . k  ■ 

-i< 

-f — -V- 

■ 

.  ■  w_ s 

A  " 

?  J 

7 

T 

w  m 

fm 

j 

) 

n 

i 

vy 

u 

E  tu  non  vie  _  ni,  o  Man  _  ri  -  co^o  fi  _  glio 

Where  art  thou,  oh  my  son  Man  -  ri  _  co?  Oh  re  - 

1/  k  ^  ^ 

E 

fm  1  / 

vu  ...  .  / 

^  Ur  -  la 

Howl,  thou 

pur! 

witch! 

F  . 

it*   Li 

_ 

- ? — 

- if - 

' )  Ur  -   la 

Howl,  thou 

pur! 

witch!  strh 
.  °*‘iy 

h 

U - S. 

K  . 

L — ^  k . 

L — ^  K 

/  1/  1  N 

i 

t.  ^  V  - - 

z. 

J 

— Ml 

-4 

-J— - 

-+1- 

7 

V 

J?  colla  vnr 

'<9  _ 

r - 

F - 

- 

B-! - 

ft  • 

- 

££ - 

r  •»  i*  it «  j ,  m 

4 - 

t - 

I  /  «hJT_  1 

l r 

\  p*  .0 

- - 

rH — tn 

~rH~ . -K~~ 

i.  ..i  :...■ . J 

S 

.1.  .  .K  f. 

^ 

L 

~wr — m — izrk  ‘ 

m  tri 

hA - «U — 

_ 

L 

j 

ft - ** - 

1m — r  rm 

r 

v  W  m 

/ 

-  m_ AL 

Ij  z 

-w — - Hi — 

—  D — 

n»— 

- - JzL - 

V.  m*w 

• i 

1 

ini  -  o?  non  4>c  -  cor  -  ri al  -  l’in   fe   li  -  ce  ma   dre  tu  -  a? 

lease  me  from  these  ty_  rants!  Aid  thy  most  un  -  hap  -  py  moth-er! 

■  - 

=5 — 

- «r~ 

_ 

- E - 5H - 

- - H - 

■r  —  i  _ _ .4 _ _ _ u . . .  ...  -J - - v. . u — 

l — - 1 - k - - 

I 

J 

)i  IN 
het 

9- 

lan. 

he 

m 

/  — Br - 1 - ,  «*  j  j — 

- r - i — h 

i  r  Nh 

1  — 

- r - v 

V- 

- K - =^C-fS — 1— 

- r—m  .p..  - 

(  m  .  b  md- 

r-d--.kJk= 

-W — JJ— 

-W — jj- 

J.  Hi 

. JL.—  -Jhz 

j-tr-F- — 

r 

jft  .'  ~~3= 

j-~ 

- 

i 

ftfc: 

4  jJLv 

Co  rni. 

3^»  o* 

gl 

lr  /n; — - 

_ 

z. 

m - 

1  - - 

| 

| 

.  1 

-  g-  3 

\ - 

| - 

— M-Z - 

\  - - 

LF - L 

h—i 

t-TTCrVfl 

h — 

■  - 3 

1 - 

■? - 

- — p - : 

■  - f 

J - X- - 

J- 

— J* - 7 

— ■ — — W—4 

7  - 1 

,  - — ^  / 

z_ 1— v . 

- \r—  + - 7  - - X? - 7  _  _ _ S3 - 

ri  -  co  ge 
moth  -  er  oj 

-ni  -  tri-c 
Man  -  ri-c 

e!  6h  sor  -  te[in  mio  po  - 

o?  Ferrando^  And  fast  with  _  in  my 

■4V  i^zrrr—  „ — 

m 

-i 

9- - E - 

- - H - 

- ■■ - 

-VV— -i== 

' - 

1 - 2 4: 

-  -  b# 

— BT"  - 

.  .■  ri^f 

Tre  -  ma! 

Trem-ble!  ,  , 

mn 

i  A--. 

| 

f  f~f-J 

-  — - - 

zp  r 

P  - 

(fry  ^  -  1 

- zz. 

i= 

t=\ 

- - 

i  ^  -=[ 

i  r  •  : 

'ir  , 

■ 

14140 


150 


Azucena. 
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Act  IV.  The  Torture. 

N9  19.  “Damor,  sull’  ali  rosee.„ 

Recitative  and  Aria. 


A  wing  of  the  Palace  of  Aliaferia;  on  one  side  a  tower,  with  casements  secured  by  iron-bars.  Dark  night. 
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ne  ti-mor  ai  me  ti  pren-da.  Sal-var-lojo  po-tro,  for- se. 


aren-da.  Sal-var-lojo  po-tro,  for- se. 
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d’un’  al  -  ma  gia 


Mi  -  Se  -| 
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dun’  al  -  ma  gia 
at  -  tend  a  soul 


it  it  lit  ^ 
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N9  20.“Mira,  di  acerbe  lagrime.,, 

Recit.  and  Duet. 

Scene.  A  door  opens, from  which  enters  the  Count,  followed  by  attendants;  Leonora  stands  aside. 
Count  (to  his  attendants). 
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0  L  i 

m’o-da,  che  la  vit-ti-ma  fug-ga,  e 

let  me  hear  him  tidings  of  freedom,  An 

K 
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(aside, with  joy.)  AllegTO  brillillite.  («i  =  132.)  ‘.>09 

(to  Leonora,  turning  around.)  Leonora,  (gazing  upward  with  eyes  filled  with  tears  of  joy.) 

Count,  -p-  -*■  -p.  ,  violto  vivace 


. _ Count,  j*  -ft-  4  i  ,  moitoviyace  , _ _ _ 
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TT 

spoglia.) 

life-less.) 


Co-lui  vi-vra. 
I  spare  his  life. 
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vra!  Con-ten  -  deil  giu  -  bi  -  lo  l 
joy!  he’s  sav’d,  my  beat-ing  heart  with 
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mt?  f  r  p 


i  F.:m 


rue,  tu sei  per  me! 

sav’d,  thro’  me  lie’s  sav’d,,  jt 


ins  m 


sal-vo  tu  sei, 
ah,  he  is  sav’d, .  # 


gE 


tu  sei  per  me! 
ah,  he  is  sav’d, 


tffir  iBtr 


£ 


pe  -  na,  ap-pe 
heav-en,  re -peat. 


na!  tu  mia,tu  mi 
it,  can  I  believe 

it 
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a,  tu  mia,  tu  mi 
it, can  I  believe 

J) ii 


a,  ah! 
it?  ah,. 
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* 


Jl 
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am 


Q-tz~rj~~n  l  f}  2>  $  wm. 

all 


& 


did  sal  -  vo  tu  sei _  per _  me,  tu _  sei  per 

he’s  sav’d,  ’tis  thro’  me _  he’s  _  sav’d,  thro’  me  he’s 


4V.  -  -  ff  m 

sees 
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tu  mi  -  a,  ah!ch'io  lo  cre-dqjip-pe  -  na,  ap  -  pe  - 
re  -  peat,  ah,  re-peat  that  word  of  heav-  en,  re_  peat 
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t 


I 


3 


I 
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”6  sa  -  era  la  mia 

Thou  hast  my  plig-ht  -  ed 


^  me!)  An-diam! 

sav’d.)  A  -  way, 


An-diam! 
a  -  way, 


Pr~r  i 


frP- -f  -  if  =S 


na! 

it. 

Tutti 


Giu  -  ra  -  sti! 

Thy  prom-ise, 


Pen  -  sa-ci! 
oh  repeat! 


me 
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(vi-vra!  Con-ten-  deil  tu  i 
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w’  Con  ten  -  deil  gju .  bi  -  lo  i  dot  -  i  a  me,  oi- 
tUnjOT,  hessava.  my  heat- ing  heart  with  thanks  to__  heav’n  o’er 


i- 


m 


t  ..-v-6  |.p  S-f  r  p  |p~j 'Q  l  P 
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She’s  mine,  she’smine,  oh  bliss  di-vine,  ah,  scarce  can  I  be- 
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N9  21.  Si,  la  stanchezza  m’opprime,  o  fi^-lio. 

Finale  IV.  —  Duet. 


A  gloomy  dungeon;  in  one  corner,  a  barred  window;  door  at  back;  a  dimly  burning  lamp  hangs  from  the 
ceiling.  Azucena  is  lying  on  a  rough  pallet,  Manrico  seated  near  her. 


Manrico.  Recit- 


Azucena. 


ir  p  i  J.  t J7  j)^r  p'B  if rp  r  p 

Iva  vi  av»  /l  T’ivi  tm  no  i  win  tta1  1a  wi  o  fnrrrrA  il  cam  vi  a^o  aiia  rt 


m 


Ma-dre,  non  dor- mi?  L’in-vo-cai,  piu  vol-te,  ma  fuggeil  son-noa  que-ste 
Moth-er,  thou’rt  waking?  Would  that  I  could  slumber!  Vain-ly  I,  elose_my  wea-ry 

 Strings 
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m 


Manrico. 


rufpir 

go.  L’au-ra  fred-dae  mo-le-staal- le  tue  mem-br 


a 


<> 


Iu  -  ci!  Pre  -  go.  L’au-ra  fred-dae  mo- le-staal- le  tue  mem-bra 

eye- lids!  Raise  me.  ’Tis  the  damp  air  of  night  w  ith- in  this  dun-geon 


T 


f 
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Azucena. 
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se?  No:  da  que  -  st; 


i>  jj  ,>)  1  j  Ji  J) 


for  -  se?  No;  da  que-sta  tom-  ba  di  vi  -  vi  so  -  lo  fug- gir  vor- 

chills  thee.  Ah!  from  out  this  tomb  of  the  liv  -  ing,  would  that  we  were  in 
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w 
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Manrico. 

(wringing 

I  .  .  w - - - \  „ -  hiS  hands.)  Azucena/rising.) 


1 


re-i,  per-che  sen-tojl  re  -  spi-ro  sof  -  fo  -  car- mi.  Fug-gir!  Non  at  -  tri- 

safe-ty!  In  this  dun-geon  the  air  I  breathe  doth  choke  me.  A  -  las!  Oh  son,  de  - 
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Largo 
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K  -V- il  Q 7 7 

star-ti:  Far  di  me  strazio  non  no 


sag 


ahr^r 


star 
spairnot; 


Far  di  me  strazio 
it  is  not  fa -ted 


non  po  -  tran  -noj.  cru  -  di ! 
that  our  foe _ de  -  stroyus. 

Vlanrico. 


I  'T-fl-p 
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Ahi,co-me? 

Ah,whynot? 
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Allegro .  (e)  =  S4)  cresc.  e  string. 
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AzUCena  (paying  no  attention  to  him.) 


(with  terror.) 
cresc. 


II  ro  -  go! 

I  hear  them! 


<p=F* 


II  ro-go! 
The  torture, 


.  il 
the 


m 


% 


cu  -  ra, 
ter- rors, 


al  -  cu  -  no  _ 
there’s  no  one,_ 


qui  non  vol-ge. 
oh  be  -  lieve  me. 
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Mi-ra  la  ter-ri  -  bil  vampa! 
See, high  up  the  flames  are  rising! 


El  -  la  ne  toe  -  ca 
Soaring  above  her 


head! 


gia  l’ar -so  cri-ne  al  ciel  manda  fa  -  vil-le! 
Dost  hear  the  scorching?  Her  frenzied  cry  at  parting? 


Os-  ser  -  va  le  pu  - 
See, from  their  orbits 


* 


.-,Tp  En~pi*p  p  ^ 


pil  -  ie 
starting, 


fuor  del  l’or  -  bi  -  ta  lo  -  ro! 
those  sad  eyes  glaz’d  with  hor-ror! 


to  -  -  glieji 

way! _  ah! 
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ta  -  col  si  a  -  tro 
long  -er  can  I  hear 
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ed  into  the  arms  of  1 
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cor,  se  vo  -  ce  di  fi  -  glio  ha  pos-sa  d’u-na  ma  -  dre  in  se-no,  ai  t'er- 

love  remains  in  thy  bos  -  om,  if  thou  art  yet  my  moth  -  er,  oh  hear  me;  Cease  thy 


3E 
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Recitative  and  Trio. 

(The  door  opens,  enter  Leonora.) 
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Pur_  Fig-gi,o  don-najn  me  gli  sguardi!  Da  chi  Pa-ve-sti?  ed  a  qual  prez-zo? 
But_  say,  what  mean  those  looks  of  anguish? Whogivesme  freedom?  whathath  it  costthee? 

iC\ 


£ 
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/o 
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Andante.(J  ;  «o.) 


g'ViJ  t  .>•  J>  P’  Pi  P  ^ 


s^l 


E: 


Par-lar  no: 


5ar-lar  non  vuoi? 
Noword  or  sign? 


Ba-len  tre  -  men-do! 
These  tokens  show  it! 


Dal  mio  ri  - 
It  is  my 


que-st’in  -  fa  -  me  l’a  -  mor _  ven 

hast  thou  sold  thy- self  to _  that 
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Oh  co  -  me  l’i  - 
Oh,  by  thy  wrath. 


ra  ti  ren  - 
thou  art  blind 


-  de,  ti  ren 
ed,  these  ac 


-  de  _ 

-  cents. 
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cie-co!  Oh  quan-tpjn  -  giu  -  sto,  cru  -  del, _  cru  -  del _ _  sei _ 

show  it,  I  have  not  wrong’d__thee;  too  late, -  too  late _ thou’lt 
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me-co!  T’ar-ren-di,  fug-gi!  o  sei  per-du-to,  nem-me-nojl  cie  -  lo  sal-var  ti 

know  it!  But  now, oh  listen!  de-lay  no  lon-ger,  no  pow’r-can  save  thee  when  this  hour 
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puo!_ 

flies!. 
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Ah 


_ quest’in  -  fa-me  l’a- mor  ven- 

, - hast  thousoldthy-self  to _ that 
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Oh,  co- me  l’i  -  ra  ti  ren  - 
Oh,  by  thy  wrath  thou  art  blind  - 


de,  ti  ren 
ed, these  ac  - 


de _ cie-co! 

cents  showit! 
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-  du  -toun 
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know  it,  I  have  not  wrong’d _ _  thee,  too  late, 


cru  -  del, 
too  late. 
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Finale  IV.^Last  Scene. 
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(Pressing  his  hand  in  token  of  farewell.) 
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